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Technical Rider - Extended (original) version

* Note that no pianist is needed, only the instrument (grand piano). The transducers trigger piano samples through the piano

a Transducer speaker 1 % o
(Out11) <

Feonic F1PRO Audio Drive

Mixer
K7 150 w power amplifier -lin .
- 12 outs Projector
-1 Aux mix (ce|||ng)
[N
% -0_0__ ‘\
Transducer speaker 2 <= Voice (input 1 => Out 10) _0_0' 'l " g
(Out 12) > | 02— P A A
2
o
T (USB) —
click track

(Out9)
(HDMI)




screen

e

Technical Rider - Reduced version

-5 outs Projector
- 2 Aux mixes (ceiling)

-o_o—_' NI
» _o__' "
Q— s 3
ick track
(Out5) T(USB)

ooooooooooo

Monitor mix

A

(43n0ssoud

Xlw xne)

qans




Oscillations (1)
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